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THE IMMORTAL ALICIA ALONSO 
CINSERTS IN TAPE LIBRARY) 


TAPE: CUT ONE ~~ MUSIC: GISELLE ALBUM: USE AT WILL 
ANNCR: THE MUSIC OF THE CLASSIC BALLET "GISELLE", RECENTLY USHERED 


VOICE: 


IN AN HISTORIC EVENT IN THE INTERNATIONAL BALLET WORLD 
WHICH TOOK PLACE AT THE KENNEDY CENTER HERE IN WASHINGTON. 
IT MARKED THE FIRST APPEARANCE IN THE UNITED STATES OF THE 
NATIONAL BALLET OF CUBA -- THE FIRST MAJOR ARTISTIC TROUPE 
FROM CUBA TO APPEAR HERE, SINCE THE TWO COUNTRIES BROKE 
DIPLOMATIC RELATIONS IN 1961. ONE OF THE GREATEST 
BALLERINAS OF ALL TIME -- ALICIA ALONSO, NOW ARTISTIC 
DIRECTOR AND PRIMA BALLERINA OF THE GROUP, DANCED "GISELLE" 
ON OPENING NIGHT. VOA'S JEANNE MARSHALL WAS THERE AND 
<——Sse=— RELAYS HER NOTES...PLUS SOME REMARKS FROM ALONSO 


HERSELF: 


DANCING THE CLASSIC ROLE WHICH MADE HER FAMOUS -- TO WHICH, 
THROUGHOUT THE YEARS, SHE HAS BROUGHT HER SPECIAL SENSITIVITY- 
ALICIA ALONSO CREATED AN UNFORGETTABLE GISELLE ON STAGE. 
THE STORY TELLS HOW A YOUNG GIRL, BETRAYED BY A THOUGHTLESS 
LOVER, DIES, AND THEN SAVES HER BELOVED'S LIFE BY HER PLEAS 
TO THE AVENGING SPIRITS, THE WILIS, WHO HAVE CONDEMNED HIM 
TO DANCE TO HIS DEATH, ALONSO'S CHARACTERIZATION MOVED 
FROM YOUTHFUL INNOCENCE TO A FRENZY OF DESPAIR AND ON TO 

AN EXPRESSION OF PURE LOVE AND COMPASSION FROM BEYOND THE 
GRAVE. HER PORTRAIT SHOWED QUALITIES OF GAIETY AND WISTFUL 
CHARM, INCREDIBLE FRAGILITY, AND THROAT-CATCHING POIGNANCY, 
ALONSO'S ELEGANCE AND GRACE, HER FLUID MOVEMENTS, THE 
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VOI Cf: QUICKNESS OF HER BEATS AND TURNS WERE BREATHTAKING, AND 

CCONT'D) 
FROM A DANCER WHO HAS PERFORMED THE ROLE FOR 35 YEARS. NOW 
56 YEARS OF AGE, ALONSO IS STILL AN INCOMPARABLE BALLETIC 
VISION ON STAGE. THE AUDIENCE REACTION SURGED THROUGH THE 
HOUSE; A FULL STANDING OVATION MARKED THE EVENING'S CLOSE, 
ONE OF THE GREAT AMERICAN DANCE CRITICS, WALTER TERRY, 
DUPLICATED THIS ENTHUSIASM, HE WROTE: "CTHIS IS) THE 
FINEST STAGING OF "GISELLE" TO BE FOUND ANYWHERE IN THE 


WORLD TODAY." 


SHORTLY AFTER OPENING NIGHT, ALICIA ALONSO TALKED TO THE 
PRESS...TRACING HER REMARKABLE ENDURANCE IN THE WORLD OF 


BALLET BACK TO EARLY CHILDHOOD LESSONS: 


TAPE: CUT TWO -- ALONSO 


“THE THING I LIKE MOST IN MY LIFE WAS DANCING,,.RIGHT FROM 
THE FIRST TIME I TOOK MY FIRST BALLET LESSON, MY FIRST 
BALLET LESSON SHOWED ME RIGHT FROM THE BEGINNING HOW HARD 
THAT CAREER WAS, AND FROM THEN ON, I DECIDED AND I FELT IT, 
THIS IS THE THING I LIKE MOST IN MY LIFE, SO I'VE BEEN 

A VERY FORTUNATE PERSON BECAUSE I FOUND MY LIFE, MY CAREER, 
WHAT I WANTED TO DO IN LIFE WHEN I WAS A VERY YOUNG GIRL." 


VOICE: ALONSO'S LONG CAREER WAS MARKED BY MORE THAN THE USUAL 
DIFFICULTIES. THERE WERE YEARS OF ALMOST TOTAL BLINDNESS 


IN WHICH SHE COULD DISTINGUISH ONLY LIGHTS AND SHADOWS -- 


AND THROUGH WHICH, SHE CONTINUED TO DANCE, 


TAPE: = Oo 


"IN SPITE OF HOW MANY TROUBLES I HAD WITH MY EYESIGHT WHICH 
IS...YES...TRUE...BUT WHO HAS NOT TROUBLE IN LIFE. THAT'S 
WHAT MAKES US STRONG,..AND WE KEEP ON, AND I THINK THAT 
HELPED EVEN IN MY CAREER -- TO KEEP ON, I THINK I'VE 

BEEN, I AM, A VERY FORTUNATE PERSON," 
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VOICE: BACK SOME 30 YEARS AGO, IN 1948, ALICIA ALONSO FOUNDED 
CUBA'S FIRST PROFESSIONAL BALLET COMPANY. TWO YEARS LATER, 
AN ACADEMY OF BALLET WAS STARTED TO TRAIN NEW YOUNG CUBAN 
DANCERS. ALONSO CONTINUED PERSONALLY TO PERFORM WITH THE 
BALLET RUSSE DE MONTE CARLO, AND THE AMERICAN BALLET THEATER 
AND TO TOUR AS GUEST ARTIST THROUGHOUT THE WORLD. SHE 
STOPPED DANCING IN THIS COUNTRY AFTER THE CUBAN REVOLUTION, 
RETURNED TO HER NATIVE LAND AND WORKED THERE TO DEVELOP 
THE NATIONAL BALLET OF CUBA. TODAY, IT IS CONSIDERED ONE 
OF THE WORLD'S OUTSTANDING BALLET COMPANIES. ALONSO TALKED 
OF THE SPECIFICALLY CUBAN ELEMENTS WHICH EXIST IN HER TROUPE, 
WITHIN THE INTERNATIONAL BALLET TRADITION,,,.IN BOTH STYLE 
AND CHOREOGRAPHY. SHE TALKED FIRST OF THE SCHOOL, IN WHICH 


STYLE IS FORMED THROUGH TRAINING : 


TAPE: CUT FOUR -- ALONSO 


"IT IS NOT THAT WE TEACH DIFFERENT, BECAUSE, BASICALLY, IN 
BALLET THE STEPS, THE BASIC OF THE TECHNIQUE OF BALLET IS 
THE SAME, IT IS THE WAY YOU INTERPRET THE MUSIC, THE WAY 
YOU PHRASE IT, THE WAY YOU WILL MOVE YOUR ARMS WHICH GOES 
VERY MUCH INTO THE PERSONALITY OF THE COMPANY, OF THE SCHOOL, 
OR EITHER YOUR HEAD OR THE WAY YOU DANCE WITH A PARTNER 

AND THE WAY YOU INTERPRET THE CLASSICALS, IT DOESN'T MEAN 
THERE IS THE BEST SCHOOL BUT IT MEANS THERE IS ANOTHER 
SCHOOL IN OUR ARTISTIC WORLD. IT IS THE SCHOOLING OF 

BALLET OF CUBA." 


VOICE: ALONSO CONTINUED TO EXPLAIN THE SPECIAL NATIONAL TRAITS TO 
BE FOUND IN THE WORK OF THE NEW YOUNG CHOREOGRAPHERS, WHO 


ARE CREATING BALLETS FOR HER COMPANY, WITH A NEW NATIONAL 
FLAVOR: 


TAPE: 
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CUT FIVE -- ALONSO 


AE et 


VOICE: 


TAPE: 


"TALKING ABOUT CHOREOGRAPHY AND THE APPROACH TO IT, IT IS 
THAT OUR CHOREOGRAPHERS HAVE THIS INFLUENCE OF CUBA,..THEY 
HAVE THE INFLUENCE OF OUR LIFE, OUR HISTORY, OUR CULTURE, 
OUR ARTISTIC DEVELOPMENT, SO YOU WILL FEEL WHEN YOU SEE 
OUR NEW PRODUCTIONS NOT THE CLASSICAL BUT IN OUR MODERN 
CDANCES) WE USE A LOT OF CUBAN MUSIC, RHYTHMIC, WE TRY TO 
INTRODUCE IT, SOMETIMES MORE MARKED, SOMETIMES LESS, 

AND WE HAVE TO USE NEW STEPS COMBINED WITH THE ALREADY 
KNOWN BALLET STEPS, IN THE SENSE OF MOVING OF THE ARM OR 
EVEN A SHOULDER, OR A GESTURE, IN OUR NEW CHOREOGRAPHY, IT 
IS NOT SOMETHING THAT I LOOK FOR, IT IS SOMETHING THAT I 
FEEL ...IT COMES NATURAL." 


ALICIA ALONSO CONCLUDED HER TALK WITH THE PRESS BY DESCRIBING 
SOME OF HER OWN PERSONAL VALUES, WHICH SHE APPLIES TO HER OWN 
PERFORMANCES...VALUES WHICH HIGHLIGHT A DEEP COMMITMENT 


AND A CONTINUING SEARCH: 


CUT _SIX -- ALONSO 


VOICE: 


"EVERY TIME I HAVE TO DO A NEW ROLE, I LIKE IT, I ENJOY 

IT TREMENDOUSLY BECAUSE I HAVE TO GIVE A DIFFERENT FEELING, 
I TRY TO CHANGE THE PERSONALITY AND IT TAKES EVERYTHING IN 
MYSELF TO BE ABLE TO GIVE SOMETHING DIFFERENT, SOMETHING 
NEW IN IT, TO FIND SOMETHING NEW IN SOMETHING OLD IS VERY 
OIFFICULT BUT IT'S THERE IF YOU LOOK FOR IT, SO EVERY 
TIME I DANCE A NEW BALLET OR AN OLD BALLET, I DO IT AGAIN. 
FOR INSTANCE, EVERY TIME I DANCE 'GISELLE' I DON'T DO TWO 
GISELLES ALIKE. BASICALLY, THE PATTERN IS THE SAME BUT 
SOMETIMES IT WILL BE MORE SAD, PORTRAYING THE PERSON, 
SOMETIMES IT WILL BE MORE LIVELY...MY GESTURE, MY HEAD, SO 
THAT I WILL BE MORE ROMANTIC AND MORE SHY, AND SO, EVERY 
TIME I STAND ON THE STAGE, IT IS SOMETHING NEW." 


ONE OF THE GREAT PRIMA BALLERINAS OF OUR AGE,..ALICIA ALONSO, 


THIS IS JEANNE MARSHALL. 


TAPE: CUT SEVEN -- MUSIC AS DESIRED, 
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